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MIRAGE” {2. 


Gregory Peck assures Diane B 


aker that they have weathered the 


troubles and can now turn to romance in Universal’s thrilling 
suspense story, ‘“‘Mirage.”’ Walter Matthau, Kevin McCarthy, Jack 
Weston, Lief Erickson, Walter Abel and George Kennedy co-star. 
Edward Dmytryk directed for producer Harry Keller. 


(Still No. 1958-99 ) 


Gregory Peck Runs Gamut 
Of Situations In Final Day 
“Mirage” Thriller Shooting 


(Advance) 

This is Hollywood, Mrs. Jones: 

The last day or two of any Hollywood film production, 
whether it be a quickie western or a super-spectacle, is inevi- 
tably devoted to what the cinema trade calls “pick-up shots.” 
These are bits and pieces of previous film sequences that 


could not be fully completed be- 
cause the vagaries of schedule, 
budget and player availability 
dictated the move to something 
new. 

During these dying gasps of 
filming, directors lead their crews 
on a merry chase from one set to 
another, capturing a kiss here, a 
hiccough there, the slam of a door 
by a wronged woman, a smashing 
of glass by an angry man, the 
dropping of a letter in a mailbox, 
furtive footsteps down a stair- 
way, a car pulling out of a drive- 
way ad infinitum, as far as the 
dramatic gears of a movie are 
forced to mesh. 


At Universal City studios, di- 
rector Edward Dmytryk got into 
his “pick-up shots” for ‘‘Mirage,”’ 
a hard-hitting suspense drama 
spotlighting Gregory Peck, Diane 
Baker and Walter Matthau, which 


Theatre. Covering four sound 
stages in the frantic day’s tour, 
director Dmytryk put Mr. Peck 
through a series of brief scenes 
that tied up a smattering of loose- 
ended sequences to complete the 
film footage for ‘‘Mirage.” It was 
a virtuoso performance by Fate’s 
fickle finger as Mr. Peck, in rapid 
succession: 


(a) Made a headlong leap from 
in front of a speeding car bent on 
destroying him; 

(b) Did a backward flip over an 
iron railing after being clobbered 
—more than a month ago, in fact 
—hby villain Jack Weston during 
an alley brawl; 

(c) Took seven slaps in the 
face from 235-pound movie heavy 
George Kennedy; 

(d) Tripped and tumbled down 
a small flight of steps while seek- 
ing his way out of a blacked-out 
office building; 

(e) Tossed a roundhouse hay- 
maker that kayoed Weston; 

(f) Was smashed against a 
boiler during a struggle for his 
life in an office building base- 
ment; and 

(g) Tenderly took pretty Diane 
Baker into his arms and gave her 
a long, lingering kiss. 

“A man can put up with an 
awful lot just to earn a brief 
flurry of romance,’ Peck told 
Dymtryk later. “Next time, Ill 
insist on the love scenes first, 
though. A man should be fresh 
for those, I always say.” 


The only headliners of the stel- 
lar cast not involved in the “pick- 
up shots” were Kevin McCarthy, 
Leif Erickson and Walter Abel. 
Their roles had been completely 
photographed for the suspense 
melodrama. 

Written by Peter Stone, the 
scenarist of the recent Cary 
Grant hits “Charade” and ‘“Fa- 
ther Goose,” “Mirage” was pro- 
duced by Harry Keller. 


Copyright 1965 — Universal Pictures Co., Inc. 


Academy Award winner Gregory 
Peck plays an amnesia victim des- 
perately trying to discover his iden- 
tity in Universal’s exciting sus- 
pense adventure story, ‘“‘Mirage.” 


(Still No. 1958-156) 


Gregory Peck Races 
Thru Central Park 
For ‘Mirage Role 


(Advance) 

In Universal’s “Mirage,” a hard- 
hitting suspense drama written 
for the screen by Peter Stone, 
Gregory Peck portrays the con- 
stant target of a half-dozen dif- 
ferent assailants determined to 
kill him. 

In one particularly suspenseful 
sequence, Peck is chased through 
Central Park by a pair of pistol- 
packing thugs, and — quite natu- 
rally — producer Harry Keller 
and director Edward Dmytryk 
brought the Hollywood film com- 
pany to New York for the real- 


life backgrounds. The thriller 
GOMES oor os tO-bHeGS ce 
Theatre. 

For five straight days, the 


cameras recorded Peck’s mad 
dash in the environs of Central 
Park South, following him all the 
way from Columbus Circle to 
Fifth Avenue. It was estimated 
that by the time the Central Park 
chase was fully recorded on film, 
Peck had sprinted a total of six 
miles. 


“After some of the reports of 
violence in this area after dark,” 
Peck said, “I’m touring Central 
Park the safest way of all— ata 
dead run.” 


Diane Baker carries the femi- 
nine lead in a “‘Mirage’”’ cast that 
also includes Walter Matthau, 
Leif Erickson, George Kennedy, 
Kevin McCarthy and Walter Abel. 


Gregory Peck, Diane Baker 
In ‘Mirage’, New Type of 
Motion Picture Suspense 


(Review) 

Nerve-jangling in its relentless assault, terrifying in its 
struggle with the unknown and the unseen, and yet mystical- 
ly wonderful in its unusual approach to motion picture sus- 
pense, Universal’s “Mirage,” starring Gregory Peck and beau- 
tiful newcomer Diane Baker, is startling proof that the motion 


picture is as ever an unsurpassed 
entertainment medium. 


Yesterday’s opening-day audi- 


ence at the. 2s. ea Theatre 
sat spellbound through the sus- 
pense-filled drama — a glowing 


plauditory tribute, mainly direct- 
ed toward a superfine perform- 
ance by Academy Award winner 
Gregory Peck. His great handling 
of a true cinematic tour de force 
must go on the records indelibly as 
one of the finest accomplishments 
in years. 

“Mirage” is a hard-hitting, no- 
punches-pulled account of a man 
on the run, the plight of an am- 
nesia victim who struggles to re- 
gain his memory in order to un- 
derstand why a vicious stream of 
assailants are determined to kill 
him. As produced by Harry Keller 
and directed by Edward Dmytryk, 
“Mirage” explodes on the screen 
with a continuing fury rarely ac- 
complished in a drama. From its 
opening moments of terror and 
suspense to its powerful finish, it 
captures the audience in a vise- 
like grip of sustained excitement. 


Peter Stone’s screenplay devel- 
ops the finely-etched suspense 
story for maximum audience en- 
joyment — the same thing he did 
so well in his previous two hits 
for Cary Grant, “Charade” and 
“Father Goose.” His utilization of 
a new cinema technique — recol- 
lection sequences that move the 
story between the past and the 
present without warning — is a 
challenge to the audience, a chal- 
lenge readily accepted and en- 
joyed by the motion picture view- 
er of today. 


Beyond Mr. Peck’s high-quality 
work, honors are evenly distribut- 
ed among a succession of excel- 
lent performances by unusually 
competent artists. Diane Baker 
rings the signal for a brilliant 
screen career as the woman of 
mystery who aids Peck in tearing 
away the shrouds that hide the 
past. Walter Matthau, magnifi- 
cent as usual, gives a new and in- 
triguing quality to a familiar 
character, the Private Eye. In 
varying degrees of sinister vil- 
lainy, ranging from harassment to 
violent cruelty, such notable per- 
formers as Kevin McCarthy, Jack 
Weston, George Kennedy and Leif 
Erickson make Mr. Peck’s life on 
the screen almost unbearable. A 
welcome face, too, is that of Wal- 
ter Abel, returning to the screen 
after a long absence to portray a 
wealthy philanthropist. 


In the dictionary, a mirage is 
identified as an optical phenome- 
non. On the motion picture screen, 
“Mirage” lives up to its name—a 
phenomenal effort to capture the 
eye of every lover of great drama. 
Anyone who sees ‘Mirage’ will 
not soon forget it. 


Eileen Bara ‘ 


plays hostess and hands Diane Baker and Gregory 


Gregory Peck’s Role 
In ‘Mirage’ Demands 
Tour de Force Acting 


(Advance) 


Gregory Peck’s “breather” dur- 
ing his acting chores in Univer- 
sal’s “Mirage” — a tour de force 
that involved Peck in all but two 
of the 388 scenes in the suspense 
drama — happened on only one 
day during the production. The 
suspense thriller, co-starring Di- 
ane Baker and Walter Matthau, 


Theatre. 


And Greg took full advantage 
of it by sleeping one hour later 
than usual. 


Studio veterans can’t recall a 
more demanding movie assign- 
ment than Peck’s role in “Mir- 
age,’”’ a Peter Stone script about 
an amnesia victim who struggles 
to regain his shattered memory 
to learn why a group of assassins 
are trying to kill him. Besides 
having been called for work on 
every day but one of the shooting 
schedule, Peck was required to 
participate in four violent movie 
brawls as well as a_ sustained 
chase that kept him moving at 
full speed through Central Park, 
a wide variety of New York areas 
from Lower Manhattan to Colum- 
bus Circle, and up and down 27 
flights of stairs in a Gotham sky- 
scraper. 


“Sure, it was rugged — but it 
was worth it,” Peck confessed. 
“It’s perhaps one of the most 
‘cerebral’ roles I’ve ever played, 
in spite of the physical violence. 
‘Mirage’ is a drama that de- 
manded full attention and con- 
centration — especially during 
what Peter Stone calls the ‘recol- 
lection sequences’ — but it’s the 
kind of suspense that can involve 
the viewer enough to wrap him 
up in the story, too. 


“It’s been my experience in the 
past that the movies most worthy 
of doing are the ones that demand 
more from an actor, either in 
terms of physical effort or emo- 
tional exhaustion. I was tired by 
the time ‘Mirage’ was completed, 
but I also was satisfied.” 


Edward Dmytryk, who directed 
“Mirage” for producer Harry Kel- 
ler, feels that only a few of Hol- 
lywood’s top names are capable 
of such an ambitious project as 
this film. 


“Tt takes an actor who, above 
anything else, is completely pro- 
fessional,’ Dmytryk revealed. 


“That, in my opinion, is the best 
one-word description of Gregory 
Peck that I ever heard.” 


{ 2-D } : : 


Peck imaginary tea when they drop in to visit her unexpectedly in 
Universal’s suspense thriller, ‘““Mirage.’? Directed by Edward Dym- 
tryk and produced by Harry Keller. Walter Matthau also co-stars. 
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(Still No. 1958-35) 


“MIRAGE {1-H} 
Gregory Peck protects Diane Ba- 
ker in Universal’s new suspense 
thriller, “Mirage.” It is the ex- 
citing story of a scientist and his 
attempt to recover his trauma 
shocked memory in order to un- 


derstand why thugs are tying to 
kill him. (Stull No. 1958-157) 


Sounds Of New York 
Updated For Use In 
Gregory Peck Thriller 


(Current) 


Apparently the sounds of a city 
can get as outdated as plus-fours, 
megaphones for crooners and run- 
ning boards. 


As a result, Universal sound- 
man Corson Jowett and his mike 
crew specially recorded the sounds 
of New York City streets for one 
week at the same time that they 
captured the dialogue for location 
scenes in “Mirage,” suspense 
drama starring Gregory Peck, 
Diane Baker and Walter Matthau 
which Edward Dmytryk directed 
for producer Harry Keller. The 
thriblersnowasca Caner es es 
Theatre. 


A second magnetic tape record- 
ing unit was aimed at such New 
York sound settings as Central 
Park, the Battery, Wall Street, 
Mott Street and Broadway. Jowett 
estimated that they got more 
than 20,000 feet of the New York 
street sounds of the mid-1960’s 
before the ‘Mirage’ location 
scenes finished and the company 
returned for more work at the 
studio. 


“Our studio library of New 
York street sounds dates back to 
the early 30’s’ Jowett pointed out, 
“put we haven’t brought it up-to- 
date in the past ten years. It’s 
amazing, but even an untrained 
ear can detect the difference be- 
tween New York as it sounded in 
1954 and as it sounds today. TV 
did so many dramas on the 
streets of New York recently that 
people know today’s sounds—and 
they won’t be fooled by old- 
fashioned noise.” 


Jowett, who has been mixing 
sound for the movies for 34 years, 
lists “Mirage” as his 265th pro- 
duction assignment. 


Field Day For Curious 
On “Mirage” Location 


(Current) 


As it happens inevitably when 
a Hollywood movie troupe shows 
up on a distant location to film 
movie scenes, huge throngs of 
curious onlookers also show up to 
gawk. 

Several thousand of New York 
City’s most curious were on hand 
at Central Park Zoo as Gregory 
Peck and his leading lady, Diane 
Baker, began doing scenes for 
Universal’s mystery thriller, “Mi- 
rage h Now at thet nse aeons 
Theatre. Between scenes, many 
of the watchers infiltrated past 
police restraining lines and bee- 
lined toward Peck to collect a 
handshake or an autograph. One 
eager gentleman in his 60’s offer- 
ed his hand in greeting, slapped 
Peck on the back and proclaimed: 


“Mr. Peck, I just want you to 
know that you look ten years 
younger than you do on the 
screen.” 

“That,” Peck replied, grinning, 
“Is because I really am ten years 
younger.” 

“Oh, I see,” said the elderly 
gent, accepting Peck’s answer as 
a concise explanation and retiring 
back to the crowd. 


Diane Baker's Ist ‘Mirage™ 
Scenes Lighted By World's 


Most Expensive Electrician 
(Current) 
When Diane Baker sets a milestone for herself in her ca- 
reer as a motion picture actress, she doesn’t fool around. 
The exquisite brunette celebrated the signing of an exclu- 
sive, long-term contract with Universal studios by grabbing 
the sought-after spot as Gregory Peck’s leading lady in 


MSMaraee.7 NOW. AL ENG 222 ws 
Theatre. 

And she also had Gregory Peck 
as her movie-set electrician for 
her first scene in the supense 
thriller. 

Diane is first seen in “Mirage’”’ 
as a shadowy figure on an office 
building stairs. Gregory Peck 
hears her call and unveils her for 
himself and the movie audience 
by bathing her pretty face in the 
beam of a flashlight. Cinematog- 
rapher Joseph McDonald decreed 
that the only light for the scene 
would be the flashlight. 

“T’ve got the world’s most fa- 
mous electrician,’ Diane revealed 
proudly, ‘“‘and I’ll bet he’s the only 
film electrician who makes over a 
million dollars a year.” 

Miss Baker—some have labeled 
her a brunette Grace Kelly, a title 
she vehemently disowns—is that 
rarity, a native of Hollywood, 
born within the shadows of studio 
walls. Her mother, Dorothy Har- 
rington, was an actress who ap- 
peared in several Marx Brothers 
comedies. Her father, Clyde Bak- 
er, a businessman, is now Diane’s 
partner in real estate and apart- 
ment house investments. Although 
she never nurtured a career in 
films, her classic beauty forced 
her toward one. Following West 
Coast success as a teen-aged mod- 
el, Diane entered the annual Miss 
Rheingold beauty contest and 
went to New York as one of the 
six finalists, living with a child- 
hood friend, Mary Helen Douglas, 
daughter of Helen Gahagan and 
actor Melvyn Douglas. 

“I didn’t realize it fully at the 
time,’”’ Diane admitted, “but that 
was when I first was bitten by the 
acting bug.” 

While at the University of South- 
ern California as a political science 
major, she began studying dra- 
matics, too, and eventually wound 
up in New York again, earning a 
living as a Powers model while 
studying acting with Sanford 
Meisner protege Charles Conrad. 
She was “discovered” and brought 
to Hollywood to play the sister 
in “The Diary of Anne Frank’”’ 
which brought a long-term 20th 
Century-Fox contract. 

A bachelor girl, Diane plays the 
field romantically. Her favorite es- 
corts are divided between New 
York and Hollywood. 

“But I’m concentrating on only 
one man right now,” she revealed. 
“That man is Gregory Peck— 
rather, it’s ‘David Stillwell,’ the 
character he plays in ‘Mirage.’ If 
I can make him believe I’m some- 
thing special, that’s the important 
thing. I took a big chance, a large 
risk to improve my stature in 
films, and now that it’s begin- 
ning to pay off, I don’t want to 
spoil anything.” 


Old Peck Movie Poses 
Problem In New Film 


(Current) 

A Universal movie location 
company filming around Manhat- 
tan settings had to do some emer- 
gency work to prevent film star 
Gregory Peck from doing a dual 
role not suggested by the script. 

The emergency measure took 
place while Peck was aboard an 
IRT subway train moving be- 
neath Lexington Avenue between 
125th Street and Bowling Green, 
doing an important scene for the 
Universal suspense drama, ‘‘Mir- 
aS eo aNOw- at these. Theatre. 

Just before director Edward 
Dmytryk ordered the cameras to 
roll, a member of the Jocation 
troupe pointed to an advertise- 
ment framed above the windows 
of the subway car. Propmaster 
Tony Lombardo went to work 
immediately, tearing out the sign 
and replacing it with a fictional 
substitute. 

The sign read: 

“Watch ‘Million Dollar Movies’ 
on Channel 9—This Week: ‘Moby 
Dick,’ starring Gregory Peck.” 


MIRAGE” {1-8} 
Diane Baker celebrated the sign- 
ing of a term contract with Uni- 
versal by being awarded the fem- 
inine lead opposite Gregory Peck 
in the new suspense thriller, ‘“‘Mir- 
age.” Directed by Edward Dym- 
tryk and produced by Harry Kel- 
ler, much of the film was made 
in actual New York City locales. 


(Still No. 1958-106) 


Forgets Amnesia 


(Current) 
Gregory Peck, who portrays 
an amnesia victim in Univer- 
sal’s suspense film “Mirage,” 
now at the Theatre, 
was asked by an interviewer 


how he prepared himself for 
such an unusual role. 
“For one thing,’ Peck said, 
“T read a book on amnesia.” 
“And what was the name of 


the book?” the 
asked. 
“Gee, I forget,’ was Peck’s 


reply. 


interviewer 


Anne Seymour Plays 
Familiar Movie Role 


(Current) 

Longer ago than either wishes 
to admit, actress Anne Seymour 
made her stage debut in Boston, 
portraying the wife of Walter 
Abel. 

Eventually, when she finally 
reached New York and Broadway, 
Miss Seymour was in a play, “At 
the Bottom,” in the role of Walter 
Abel’s wife. 

Not long thereafter, she made 
her TV debut in a play that was 
presented on the top-listed ‘‘Rob- 
ert Montgomery Presents” drama 
series. In the show, her husband 
was Walter Abel. 

And now, Anne Seymour has a 
featured role in the Gregory Peck 
Diane Baker suspense film, “‘Mir- 
AMC aL SUNG. ee ae Theatre. 
In the movie, Miss Seymour por- 
trays Walter Abel’s widow. 

“Thank goodness,” the actress 
confessed, “I’ve broken the string 
at last.” 


Whole New York Subway 
Train Used For Filming 
Thrilling “Mirage” Scenes 


(Advance) 
Film star Gregory Peck took his first subway ride in 20 


years recently. 


He climbed aboard the IRT express subway and commuted 
back and forth between 125th Street and Bowling Green for 


three hours. 

Mr. Peck’s manner of subway- 
riding differed from the average 
commuter, however. He was the 
center of attention on a subway 
that carried transit officials, a 
movie crew and almost 100 movie 
extras as fellow-passengers. Peck 
was there for a scene in Univer- 
sal’s ‘“Mirage,”’ a modern-day sus- 
pense thriller set against Manhat- 
tan backgrounds and _ starring 
Peck with Diane Baker and Wal- 
ter Matthau, which comes ............ 
COLUCNG Sac: eee Theatre. Edward 
Dmytryk directed for producer 
Harry Keller. 


“T didn’t even have to pay the 
fifteen cents,’ Peck revealed, with 
a grin. “A chauffered limousine 
took me to the subway entrance at 
56th and Lexington, and when I 
was through with my _ under- 
ground ride, he was still there to 
drive me back to the Waldorf 
Towers. Quite a change from 20 
years ago.” 


In those days, Peck was a guide 
at Radio City, earning enough to 


Gregory Peck argues with Leif Erickson (back to camera) and 


pay his room and board while he 
studied acting on a scholarship at 
the Neighborhood Playhouse 
School of Dramatics. 


“Mirage,” written for the screen 
by Peter Stone, tells the exciting 
story of a man who has been 
stricken with amnesia and his 
struggle to escape several poten- 
tial killers while he tries to regain 
his memory and learn why he’s a 
target. To film the story, Univer- 
sal gathered a cast composed of 
actors and actresses who have 
lived or worked in New York, in- 
cluding besides the aforemention- 
ed star trio, such performers as 
George Kennedy, Kevin McCarthy 
and House Jameson. 


Much of it was photographed at 
such Manhattan locations as Cen- 
tral Park, the zoo, Wall Street, 
the Battery and street back- 
grounds from Mott Street to 125th 
Street, with the interior scenes on 
Universal City Studios sound 
stages. 


Walter Abel over the result of his scientific accomplishment in the 
thrilling suspense melodrama, Universal’s ‘Mirage.’ Diane Baker 


and Walter Matthau also co-star. 


(Still No. 1958-78) 
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The exciting, thrill-packed action of Universal’s ““Mirage”’ doesn’t 
allow too much time for romance. Gregory Peck and Diane Baker 
make the most of the moments they are together in the suspense 
adventure melodrama which also co-stars Walter Matthau. 


(Still No. 1958-38) 


Gregory Peck’s “Mirage” 
Role Requires Appearance 
In Almost Every Scene 


(Advance) 


In “Mirage,” a thriller based on the efforts of an amnesia 
victim to restore his own memory in order to save his life, 
Gregory Peck had one of the most demanding roles of his 
long and active career. The suspense melodrama comes.......... 


Ret ete Rs es ea A eat a to: theo oc. 


Once again back with Universal 
studios, where his performance for 
“To Kill A Mockingbird’ won for 
him an Academy Award Oscar, 
Peck embarked on a filming sched- 
ule that took him on a vigorous 
two-week New York City location 
prior to many weeks of interior 
scenes in Hollywood. 


During the entire shooting sched- 
ule Peck did not have a single full 
day off. Of the 388 scenes in the 
script by Peter Stone, Greg is the 
center of attention in 315 of them 
and a contributing factor (from an 
off-camera position) in almost all 
the others which involve co-stars 
Diane Baker, Walter Matthau and 
Leif Erickson, as well as George 
Kennedy, Kevin McCarthy, Rob- 
ert H. Harris, Walter Abel and 
others. 


“ ‘Mirage’ is a classic screen ex- 
ample of a tour-de-force,” produc- 
er Harry Keller pointed out, ‘‘and 
Peck actually played two roles to 
accomplish it. In the present tense 
of the story, Greg struggled to sur- 
vive mysterious assaults and, at 
the same time, fought to regain a 
memory dimmed by amnesia. In a 
series of ‘past tense’ sequences, 
Peck also played the man’s past as 
amnesia is gradually conquered.” 


How did Peck feel about the ex- 
hausting demands of such a role? 


“T never weigh an assignment in 
terms of the number of script 
pages or amount of camera atten- 
tion,’’ Peck avowed. “‘T like to con- 
sider myself a working actor. My 
constant aim is to work as much 
—or, on occasions, as little —as 
the availability of interesting as- 
signments can stimulate.” 


Ship Autumn Leaves 
For Matching Scenes 


(Current) 


A Hollywood movie location 
troupe helped clean up Central 
Park in New York — but their 
motives were not entirely un- 
selfish. 


Director Edward Dmytryk, who 
guided Gregory Peck, Walter 
Matthau and Diane Baker 
through scenes in Central Park 
for the Universal suspense drama, 
UMirave?” now: at: thet. 23.2032 
Theatre, stepped aside briefly 
while a crew of propmen raked 
up a pile of autumn - colored 
leaves, put them in a cardboard 
carton, and sealed it for shipment. 


The leaves were sent to Uni- 
versal’s Hollywood studio where 
they were duplicated synthetic- 
ally. A month later they were 
used to match on a Hollywood 
sound stage floor the exact scat- 
terings of autumn leaves that ap- 
peared in the Central Park loca- 
tion scene photographed in New 
York. 


ieaice esau sen eauenateet Theatre. 


Manhattan Streets 
Used For ‘Mirage™ 
Location Shooting 


(Advance) 

Even New York, the greatest 
of all American cities, isn’t safe 
from the idiosyncracies of a Holly- 
wood motion picture company in 
search of realism. 

Universal’s “Mirage,” a _ sus- 
pense thriller starring Gregory 
Peck, Diane Baker and Walter 
Matthau;;Coming 22. to the 
Peery Meee Theatre, went to New 
York City for three weeks of 
location scenes on Manhattan 
streets. Prior to the start of loca- 
tion filming, producer Harry Kel- 
ler and director Edward Dmytryk 
roamed New York to choose the 
settings described in the Peter 
Stone screenplay. 

And here’s the result: 

(1) Seenes involving a - Fifth 
Avenue bus were filmed on 68th 
Street; 

(2) Gregory Peck’s apartment 
house, described as being located 
at 56th Street and Lexington 
Avenue, was “played” by an 
apartment house at 144 Hast 53rd; 

(3) The actual building at 56th 
and Lexington was used to re- 
present a Madison Avenue book- 
store; 

(4) An alley that is supposed 
to back up against Peck’s apart- 
ment building on 53rd is repre- 
sented by an alley selected in the 
area of East 31st, several miles 
away. 

“T don’t think these alterations 
will upset New Yorkers too 
much,” says Harry Keller, a na- 
tive-born Californian. “After all, 
in scenes involving the Central 
Park Zoo, Battery Park and the 
Statue of Liberty,.we used the 
real McCoys.” 


Confusing? Well, 
‘That's Showbiz” 


(Current) 


For the ‘‘that’s showbiz’ files: 

During a location stint in New 
York City to capture scenes for 
Universal's ‘Mirage,’ starring 
Gregory Peck, Diane Baker and 
Walter Matthau, director Edward 
Dmytryk selected the 52-story 
No. 2 Broadway Building, in the 
heart of the Lower Manhattan 
financial district, as one of his 
settings. The suspense thriller is 
NOW: sab “Che = ie ee Theatre. 

For his scenes, he shot only the 
main floor. 

Back in Hollywood later, Dmy- 
tryk moved his “Mirage” troupe 
on to Universal’s Stage 33,'a one- 
story building, to photograph 
Peck’s walk down 27 flights of 
stairs after a power failure plun- 
ges the skyscraper into darkness, 


Diane Baker Initiates New 
Contract Co-Starred With 
Gregory Peck In 'Mirage™ 


(Advance) 
Down the dark stairway, lit only by the dim rays of a 
distant flashlight, Diane Baker, a quiet beauty, descended 
from a height that was both literal and figurative. 


On Stage 33 at Universal City studios she had just finished 
her opening scene for ‘‘Mirage,” a modern-day suspense thrill- 


ef; COMING. es. LOLtN ei 28 eee: 
Theatre, by descending a movie- 
manufactured stairway represent- 
ing the egress of a New York 
skyscraper stricken by a power 
failure. It was an unusual film 
debut in several ways. Diane was 
celebrating a new seven-year Uni- 
versal contract by grabbing off 
the most sought-after role on the 
lot, Gregory Peck’s leading lady 
in a pulsating new Peter Stone 
mystery—and she made her first 
entrance at the head of the stairs, 
45 feet above the ground. 

Her lighting was being handled 
by an electrician who is reputed 
to earn more than a million dol- 
lars during a busy year — Mr. 
Peck, himself, holding a flashlight. 
The jeweled accessories for her 
Jean Louis gown were the real 
stuff, valuable enough to require 
an armed security guard to at- 
tend her while she worked. They 
came from the world famous 
Tiffany and Company stock. 

“But my feet were ’way off the 
ground for an even better reason,” 
Diane admitted. “By winning the 
role of Gregory Peck’s co-star, I 
had proven to myself that living 
dangerously in Hollywood isn’t so 
risky, after all.” 

It was only a short time ago 
that the attractive hazel-orbed 
brunette was at 20th Century- 
Fox, under long-term contract, 
savoring a delightful weekly sal- 
ary stipend but not much more 
than that. Ever since George 
Stevens had ended a six-month 
search for an actress to portray 
Anne Frank’s sister in “The Diary 
of Anne Frank” by choosing 
Diane, she had relished the com- 
forts of a major studio contract. 

“Tt was like that for four years,” 
Miss Baker explained. “I was 
treated splendidly — but I wasn’t 
getting any place as an actress. 
When my career moved toward a 
standstill, I decided to live dan- 
gerously. I secured my release, 
gave up these nice weekly pay- 
checks, and struck out on my own 
to improve my position as an 
actress.” 


Her bravery paid off, all right. 
She grabbed one of the top roles 
with Paul Newman in “The Prize,” 
then followed with another good 
role with Joan Crawford in 
“Straitjacket.” She came to Uni- 
versal at the request of Alfred 
Hitchcock in order to vie with 
Tippi Hedren for the affections of 
Sean Connery in ‘Marnie,” and 
remained to sign a seven-year 
contract with the studio. 

“But not an exclusive deal,” 
she hastened to add. “I can still 
do films elsewhere whenever a 
good part comes along.” 

Other headliners in the “Mir- 
age’ cast are Walter Matthau, 
Kevin McCarthy, Jack Weston, 
Leif Erickson, Walter Abel and 
George Kennedy. 


Peck Travels Big City 
By Bus But In Style 


(Advance) 


Film star Gregory Peck may be 
the only celebrity around Manhat- 
tan who travels via bus — but he 
does it with a real touch of class. 


He has his own personal muni- 
cipal bus. 


For location scenes in the Uni- 
versal suspense drama, “Mirage,”’ 
COMIN Ga St LOS UNC eee, Soe 
Theatre, director Edward Dmyt- 
ryk needed considerable film foot- 
age of Greg as a passenger in a 
5th Avenue bus. New York trans- 
portation authorities agreed to 
lease a city bus to the movie- 
makers and for four hours, Mr. 
Peck rode up and down 5th Ave- 
nue, between 79th and 34th 
Streets, while his fellow passen- 
gers, the camera crew, photo- 
graphed his trek. 


The only difficulty, according to 
Peck, was maintaining a serious 
mood for the camera while watch- 
ing all of the frustrated Manhat- 
tan commuters who pounded on 
the bus door at intersections and 
wondered why they couldn’t climb 
aboard. 


“Mirage,” a modern-day thriller 
by Peter Stone, also stars Diane 
Baker and Walter Matthau, and 
co-stars Kevin McCarthy, Jack 
Weston, Leif Erickson, Walter 
Abel and George Kennedy. It was 
produced by Harry Keller. 


Has Forgettable Role; 
Plays Amnesia Victim 


(Current) 


Between scenes of the suspense 
thriller, “‘Mirage,’’ at Universal 
studios, Gregory Peck and co-star 
Walter Matthau were discussing 
the problems of portraying an 
amnesia victim. 

Peck’s role in “Mirage” involves 
him in a severe attack of amne- 
sia that keeps him dodging mur- 
derous assaults while struggling 
to regain his memory and find out 
why he’s the target. The melo- 
drama is now showing at the 
Se ees Theatre. 

“It’s a constant worry that the 
movie audience won't believe com- 
pletely that I have amnesia,” 
Peck confessed. “It’s not an easy 
characterization to assume.” 

“Well,’’ Matthau answered, 
with a grin, ‘if you fail to con- 
vince the audience you have am- 
nesia, movie critics can say you 
give an unforgettable perform- 
ance.” 

Diane Baker is the other co- 
star as Peck’s romantic interest. 


Gregory Peck employs Walter Matthau, 
detective, to help solve the riddle of Peck’s lost memory in the 


action-packed, 


suspense thriller, “Mirage.” Diane Baker is the 


romantic interest. The cast also includes Kevin McCarthy, Jack 
Weston, Leif Erickson, Walter Abel and George Kennedy. 


(Still No. 1958-22 ) 


a) 


Gregory Peck and Diane Baker 
are romanically teamed in Univer- 
sal’s new suspense thriller, ‘“‘Mir- 
age,’ which also co-stars Walter 


Matthau. Directed by Edward 
Dmytryk, it was produced by Har- 
ry Keller. (Still No. 1958-152) 


Father Time Becomes 
Practical Joker For 
Abel's ‘Mirage™ Role 


(Advance) 


In the actor’s life being led by 
Walter Abel these days, Father 
Time has become a _ practical 
joker. 

For his role — his first movie 
in seven years — co-starred with 
Gregory Peck, Diane Baker and 
Walter Matthau in Universal’s 
“Mirage,”’ Walter treats the years 
like a shuttlecock in a badmin- 
ton match. ‘‘Mirage,” a suspense 
thriller scomes= 3 = to the 
Sp erent ae abheatre: 

In order, here’s how Mr. Abel 
has played his cinema life. 

(1) His “Mirage” debut shows 
him hurtling through space in a 
fatal fall out of a 27th floor office; 

(2) He’s next seen as a man 20 
years younger, an officer in the 
U.S. Army during World War II; 

(3) He follows this by aging 15 
years to pose as a_ wealthy 
yachtsman; 

(4) He moves to within two 
months of the present to accept 
an honorary college degree; and 

(5) He finally relives the final 
ten minutes of his motion picture 
existence to help clear a deep 
mystery. 

“I play my entire role in Greg- 
ory Peck’s mind,” Abel explains. 
“He’s an amnesia victim and I 
keep popping up in his memory to 
help him toward a cure.” 

“Mirage,” which Edward Dmyt- 
ryk directed for producer Harry 
Keller, is a suspense drama scrip- 
ted by Peter Stone, who also 
wrote the highly successful Cary 
Grant starrers, ‘‘Charade”’ and 
“Father Goose.” In his latest ef- 
fort, Stone has created for Greg- 
ory Peck a spine-tingling exist- 
ence as he struggles to elude 
assassins while he strives to cure 
his amnesia and find out why he’s 
a target. 

“That’s where I’m somewhat 
helpful,’’ Abel points out. “I keep 
showing up in his recollections. 
It’s the first time in my 30-odd 
years as an actor that I’ve por- 
trayed somebody else’s thoughts.” 


Big Gawking Crowds 
Forces Locale Change 


(Current) 


Plans by director Edward 
Dmytryk to play a scene for Uni- 
versal’s ‘Mirage’ that involved 
Gregory Peck and Walter Mat- 
thau in front of a large bank 
vault had to go out the window. 
The suspense thriller is now at 
UG aie en Theatre. 

Reason: complete lack of pri- 
vacy. 


As part of the “Mirage” loca- 
tion work in Manhattan, Univer- 
sal selected the ultra - modern 
glass-and-aluminum Manufactur- 
ers Trust Company headquarters 
at 48rd and 5th Avenue, which 
features its 2,000,000-pound Mos- 
ler vault as the main attraction of 
its largest window facing 5th 
Avenue. 


Instead of having Peck and 
Matthau ‘doing an act’ in the 
store window, Dmytryk switched 
the brief scene to a more secluded 
bank teller’s window. 

Diane Baker is also starred in 
the suspense drama written by 


Peter Stone. Harry Keller pro- 
duced. 
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Private Eye De-Glamorized 
By Walter Matthau In New 


Suspense Thriller 'Mirage™ 
(Advance) 
A thespic punch from Walter Matthau is adding some dis- 
coloration to what is popularly recognized as the Private Eye. 
Private investigators throughout the country will probably 


set up a collective yowl when they see how Matthau repre- 
sents their profession in Universal’s suspense drama, ‘‘Mi- 


rage,’ which also stars Gregory 
Peck and Diane Baker, coming 
bee Mer torthe=-.-- = = “Theatre: 


“Let ’em yell,’ says Matthau. 
“They’ve been glamorized long 
enough. It’s time somebody bal- 
anced the scales a little bit.” 


What the Mike Hammers, the 
Richard Diamonds, the Peter 
Gunns and the other fictional pri- 
vate eyes have established as 
trademarks, Mr. Matthau _ shat- 
ters, piece by piece. 

In “Mirage,” he: 

(1) Has no sexy secretary; in 
fact, not even a secretary; 

(2) Asks a fee of $500, then 
gives half the money back be- 
cause he confesses he’s not worth 
it: 

(3) Never runs into a single 
hour-glassed lass, either in his 
apartment, office or on a street 
corner; 

(4) Prefers a bottled soft drink 
to a shot of whiskey, and, in the 
field of gastronomical delights, 
prefers a peanut butter sandwich; 

(5) Doesn’t carry a gun be- 
cause he’s afraid he may have to 
use it sometime; 


(6) Runs and hides from a fight 
with the villain, and lets his client 
(Peck) take the physical beating; 
and 


(7) Admits he gets scared quite 
easily. 


“T don’t even flash my creden- 
tials,’ Matthau admits, not with- 
out a certain amount of glee, ‘and 
the police find out everything be- 
fore I do. Fact is, Im really a 
do-it-yourself private eye who, 
when the going gets tough, always 
has an out — his old job as a 
refrigerator repair man.” 


“Mirage,” directed by Edward 
Dmytryk with Harry Keller as 
the producer, was written for the 
screen by Peter Stone, who has 
already chalked up two Cary 
Grant hits, “Charade” and “Father 
Goose.” 


“Stone’s the guy to blame if 
you're a private eye,’ Matthau 
points out. “He invented this 
weird character — I merely play 
him.” 


Walter Matthau de-glamorizes the 
Private Eye in his co-starring role 
with Gregory Peck and Diane 
Baker in the exciting Universal 
suspense thriller, “Mirage.” 


(Still No. 1958-111) 


Film Elevator Ride 
Spans 3,500 Miles 


(Current) 

The long-distance champions 
among elevators are not in New 
York’s 102-story Empire State 
Building. 

They’re on a movie set in Hol- 
lywood. 

For a sequence in Universal’s 
“Mirage,” starring Gregory Peck, 
Diane Baker and Walter Matthau, 
now atathes ase Theatre, 
director Edward Dmytryk filmed 
a New York location scene in 
which Peck stepped into an ele- 
vator on the 27th floor of the 
towering No. 2 Broadway Build- 
ing, in the heart of Lower Man- 
hattan’s financial district. 

Five days later, Peck stepped 
out of the elevator on Stage 33 at 
Universal studios, 3500 miles 
away, and continued the movie 
scene. 

“I pressed the ‘Down’ button,” 
Peck quipped, “but the elevator 
decided to take me West.” 


Peck Uses Famous Bench In “Mirage” 


(Current) 
Film star Gregory Peck turned into a Central Park poacher 


by accident. 


Peck, in the midst of some physically exhausting movie loca- 
tion scenes for Universal’s ‘“‘Mirage,” now at the 
Theatre, finished a long, hard run before the cameras and 
plopped himself down on a park bench near 67th Street and 


5th Avenue. 


As quickly as he sat down, Peck was on his feet again, grin- 


ning sheepishly. 


‘“What’s wrong?” director Edward Dmytryk asked him. 


“T believe I’m trespassing, 


Greg answered, pointing to a 


bronze plaque imbedded in the stone walk that surrounded the 


bench. 
The plaque read: 


“Ror Elder Statesmen. This bench reserved for Mr. Bernard 


Baruch.” 


“MIRAGE! (20) 


Villain George Kennedy threatens Gregory Peck in an effort to 
make him reveal information Peck’s amnesia hides in Universal’s 


exciting suspense thriller, “Mirage.” 


Matthau also co-star. 


Diane Baker and Walter 
(Still No. 1958-88) 


MIRAGE" {2-A) _ 


In a frantic effort to find a clue to his identity, amnesia victim 
Gregory Peck searches Diane Baker’s purse in Universal’s suspense 
thriller, ““Mirage.”’ Directed by Edward Dmytryk, it was produced 
by Harry Keller and also co-stars Walter Matthau. 


the story 


(Not for publication) 

Power failure darkens the Uni- 
dyne Building in New York and 
seconds later, Charles Calvin 
(WALTER ABEL), plunges to his 
death from the 27th floor. 

Pouring out of the building’s 
darkness is David (GREGORY 
PECK), who bumps into Shela 
(DIANE BAKER) and guides her 
to the outside where she shows 
shocked recognition and disap- 
pears without an explanation. 

“Welcomed back” in a nearby 
bar, David isn’t aware that he 
ever was “away.” Bewildered, he 
goes to his apartment where a 
stranger, Lester (JACK WES- 
TON), pulls a gun and forces him 
inside. David knocks him out. 

David reports the assault to the 
police but discovers he cannot re- 
member when or where he was 
born or anything in the past two 
years. Now he’s really confused. 

He wanders into a store and a 
book catches his attention. From 
its bibliography he selects “Bro- 
den, Augustus J.. M.D., Ph.D., 
Clinical Psychiatry,” and calls 
him for an appointment. 

David is convinced he has am- 
nesia, but the doctor (ROBERT 
H. HARRIS) thinks he must be 
in trouble with the police and re- 
fuses to help. David then enlists 
the services of Ted Caselle (WAL- 
TER MATTHAUD), a private de- 
tective who suggests the investi- 
gation begin at the Unidyne Build- 
ing. In the basement, they are 
confronted by a thug, Willard 
(GEORGE KENNEDY), but es- 
cape his assault. 

David recalls a night watch- 
man, Joe Turtle (NEIL FITZ- 
GERALD), who knew him at the 
Unidyne Building where David 
had been working for the past 
two years—(he thought)—as a 
cost accountant. When he arrives 
at the detective’s office to give this 
information to Caselle, he finds 
him murdered. 


He finds Shela who reluctantly 
takes him to Turtle’s apartment. 
Lester is in the apartment but 
leaves just as the shocked David 
finds the bloody, lifeless body of 
the watchman in the bathtub. She- 
la, waiting outside in a cab, hears 
police sirens and warns David in 
time for him to get away. 


Back at his own apartment, 
David finds Willard and Lester 
waiting. He is cornered in an alley 
and grabs Willard as a shield. Les- 
ter, trying to get David, pumps 
three slugs into his partner. 

The desperate David returns to 
Dr. Broden, who now helps him 
recall some of his past; his posi- 
tion as a physicochemist in Cali- 
fornia; his employer, Charles Cal- 
vin. 

Slowly, now, David"begins to 
remember: Calvin was a man 
whole ideals David worshipped; 
David discovered a means for 
eliminating fallout from nuclear 
explosions and had flown from 
California to deliver the discovery 
to Calvin who shocked and disil- 
lusioned him by telling him to 
give the data to Major Crawford 
(LEIF ERICKSON), who planned 
to use it for personal gain. He 
decided to destroy the formula 
and ignited the paper just as the 
lights of the building went out. 
He recalled tossing it out the 
window of the 27th story office 
and Calvin, trying to retrieve the 


(Still No. 1958-28) 
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Set Decorations, John McCarthy, John 
Austin; Sound, Waldon O. Watson, 
Corson Jowett; Film Editor, Ted J. 
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signed by Jean Louis; Jewels by Tif- 
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Jones; Music Supervision by Joseph 
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paper, plunging to his death. He 
now knows he is not Calvin’s 
murderer. 

The sudden flood of memory is 
overwhelming. Obeying an im- 
pulse, he goes to Crawford’s office 
in the Unidyne Building. 

There, David finds Lester, Shela 
and Josephson (KEVIN McCAR- 
THY), a former associate who 
also is involved in the conspiracy. 
They seem to be expecting him. 

After David is beaten by Lester, 
Crawford orders him to write out 
the formula. When David refuses, 
Lester points a gun at David’s 
head. As he is about to pull the 
trigger, a shot rings out. Lester 
falls to the floor, dead. 

All turn suddenly to Shela, who 
is stunned at having taken a hu- 
man life, even Lester’s. Josephson 
snatches the gun from Shela, but 
David talks him into turning it 
on Crawford. The ordeal is over. 

Shela rushes to David, pleading 
that he help her, and he, in turn, 
suggests they perhaps can help 
each other for the future both 
want together. 


“Mirage” Villain Kennedy Is 
Kindly Home Movie Star 
For Own Film Cameras 


(Current) 
Hollywood’s current number one purveyor of blood-and- 
thunder villainy in the movies, Mr. George Kennedy, evident- 
ly gets rid of all of his meanness while the movie cameras 


are pointed at him. 


Away from the camera, he devotes himself to making home 


movies that feature such non-vio- 
lent stars as flowers, birds, Moth- 
er Nature and his own two-year- 
old daughter, Karianne. 

“T always have at least one 16 
mm production going,’ Kennedy 
explained. ‘Maybe I’m like the 
sailor rowing in the park, but I 
find moviemaking a great relax- 
ation after a hard session of mo- 
vie acting.” 

Kennedy can be seen currently 
with Gregory Peck, Diane Baker 
and Walter Matthau, providing 
the major portion of cruelty and 
mayhem in Universal’s hard-hit- 
ting suspense drama “Mirage,” at 
Ha \ pepe ees eee eens Theatre. In the 
story, he gives Peck a merciless 
beating, kills a few others who get 
in his way and—as must happen 
to all murderers—gets full pun- 
ishment for his evil deeds. 

In the last few movie seasons, 
the 6-foot-4, 233-pound screen 
heavy has really come into his 
own as a movie menace. His as- 
sault on Cary Grant in “Charade,” 
wielding an iron hook as a weap- 
on, was a chilling morsel of film 
footage. He has also been clobber- 
ing such popular movie heroes as 
Kirk Douglas in “Lonely Are the 
Brave,” Ernest Borgnine in ‘Mc- 
Hale’s Navy,’ and Charles Boyer 
in the TV series, ““‘The Rogues.” 


“Obviously,” George confessed, 
“my little daughter isn’t going to 
see her daddy in the movies until 
she’s old enough to understand it’s 
play-acting. Until then, she’ll have 
to be satisfied with the movies her 
daddy makes himself.” 

Kennedy’s interest in 16mm pro- 
duction stems from his earlier 


days as a production assistant on 
the “Sergeant Bilko” TV series 
starring Phil Silvers. Since he 
turned to acting as a fulltime car- 
eer, he has made more than two 
dozen home movies, designing his 
own documentary subjects, film- 
ing them, and adding the sound, 
dubbing and music. 

“One of these days,’ he con- 
fesses, with a grin, “I’m going to 
star myself in one of my home 
movies — as the nicest hero the 
world ever knew.” 


George Kennedy has ample oppor- 
tunity to engage in his screen spe- 
cialty as a villain in Universal’s 
“Mirage,” which co-stars Gregory 
Peck, Diane Baker and Walter 
Matthau. (Still No. 1958-114) 


Controlled Excitement For 
Gregory Peck In Current 
Suspense Thriller, ‘Mirage ™ 


(Advance) 
Life for Gregory Peck these days is one thrill after an- 


other. 


“But it’s controlled excitement,”’ he adds hastily, ‘‘and the 


controls are in my hands.” 


As happens quite often with a sought-after film hero such 
as Peck—especially since his performance in ‘““To Kill A Mock- 


ingbird” won him an Oscar—a 
series of screen roles with simi- 
lar flavors show up at the same 
time. What looms as a cycle is 
built by the fact that the best 
available scripts concentrate on 
similar themes. 


Pezk’s current schedule is a 
fine example. Soon to be seen in 
Universal's “Mirage,” coming...... 


Theatre, a hard-hitting suspense 
tale written by Peter Stone, who 
also did ‘‘Charade,’’ Peck revealed 
that he’ll continue with suspense 
in his next picture. It is to be 
made in London for Universal. 


“And I’ll probably remain 
abroad,” Greg revealed, ‘because 
I may then do another fine sus- 
pense story backgrounded against 
the SHAPE headquarters near 
Paris.” 


Does Peck feel that three sus- 
pense dramas in a row are too 
much ? 


“Certainly not,” he says. “I have 
always felt that adventure stories 
are best for the screen. However, 
I am not one to seek one type of 
role alone. I'm always looking for 
the best role available, whether 
it’s a light comedy, an historical 


‘drama, a war story, romantic ad- 


vture or mystery. It’s the story 
that counts—I don’t possess 
enough of the actor’s vanity to 
think my performance can super- 
sede the drama itself.” 


“Mirage” marks the 36th mo- 
tion picture for Peck during a 
great career highlighted by five 
Academy Award nominations and 
an Oscar for “To Kill A Mocking- 
bird.” In this latest suspense 
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story, Peck portrays an amnesia 
victim who fights to regain his 
memory in order to save his life. 
With him in ‘Mirage,’ which Ed- 
ward Dmytryk directed for pro- 
ducer Harry Keller, are Diane 
Baker, Walter Matthau, Kevin 
McCarthy, Jack Weston, Leif Er- 
ickson, Walter Abel and George 
Kennedy. 

To give the film authenticity 
exteriors were all shot in actual 
locales—in New York City, with 
interiors photographed at Univer- 
sal City studios. 


Leif Erickson is. the suave busi- 
nessman who becomes the nemisis 
of Gregory Peck, an amnesia vic- 
tim in Universal’s thrilling sus- 
pense adventure story, “Mirage.” 


(Still No. 1958-119) 


(Ve 


Gregory Peck unceremoniously 
forces Robert H. Harris into his 
office in Universal’s new suspense 
thriller, ‘“Mirage.”’ Harris plays 
the role of a psychiatrist who re- 
fuses to treat Peck who has had 
a traumatic experience causing 


memory loss. (Still No. 1958-55 ) 


Walter Abel Back In 
Films After 8 Years 


WwW e [LA 
Absence; In ‘Mirage 
(Advance) 

Walter Abel’s return to a Hol- 
lywood sound stage for his first 
movie role in eight years is, to 
say the least, “a ghostly experi- 
ence,” 

Abel, who hadn’t made a motion 
picture since his appearance in 
MGM’s “Raintree County” back 
in 1957, was spotted in New York 
during location filming of Univer- 
sal’s ““Mirage,”’ a suspense drama 
starring Gregory Peck, Diane Ba- 
ker and Walter Matthau which 


Theatre. Producer Harry Keller 
and director Edward Dmytryk, 
considering the veteran performer 
to be perfect casting for the role 
of a wealthy business tycoon and 
philanthropist in the story, lured 
him out of acting retirement. 

“T accepted the part after the 
role was described to me by them,”’ 
Abel disclosed. “I didn’t know at 
the time that my introduction on 
the screen in ‘Mirage’ would show 
me hurtling downward to my 
death on a New York sidewalk 
from the 27th floor of an office 
building. After that, I keep pop- 
ping up here and there in a series 
of recollection sequences to help 
Gregory Peck recover from a bad 
case of amnesia. 

“It’s enough to give anybody a 
fine set of creeps.” 

Actually, Mr. Abel doesn’t feel 
one bit ghostly about his return 
to Hollywood for “Mirage.” Fact 
is, he’s delighted with the whole 
thing. 

“But it’s difficult to feel like 
I’ve come back home, even if I 
did spend over 20 years in Holly- 
wood,” says Walter. “Universal 
has a black skyscraper of an of- 
fice building, there are apartment 
houses all over 20th Century-Fox, 
and the freeways have destroyed 
all my memorized routes to Para- 
mount and Metro-Goldwyn-May- 
er. Hollywood’s another world to 
me.” 

Even though his chores in “Mi- 
rage” have been fun, Abel has no 
definite plans to return to Holly- 
wood. 

“My home is in New York,” he 
says, “in a three-story brownstone 
apartment house on Tist street. 
Anyway, my apartment is as fa- 
mous as I am—it was used as one 
of the main sets in ‘Breakfast at 
Tiffany’s,’ you know.” 


N.Y. Traffic Echoes 


vf e iL le 
Mirage” Film Scene 
(Current) 

For location scenes in Univer- 
sal’s suspenseful “Mirage,” star- 
ring Gregory Peck, Diane Baker 
and Walter Matthau, now at the 
Se ee Theatre, director Ed- 
ward Dmytryk chose a location 
in a New York garage beneath an 
apartment house on 56th Street, 
between Park Avenue and Lex- 
ington, and assigned two stunt 
drivers to crash a pair of auto- 
mobiles as part of a do-or-die 
chase through Manhattan. 

The crash, perfectly executed 
by the stunt drivers, produced a 
strange echo, however. Two New 
York cab drivers, trying to drive 
and watch the moviemaking at 
the same time, added a real-life 
smash to the movie version by 
crashing head-on into each other. 
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LINKED BY A SECRET NEITHER ONE KNOWS... 
AND on LOVE THAT ONLY ONE CAN REMEMBER! 


THE @ 
DANGER ' 
IS REAL. 
THE 
WOMAN 
IS REAL... 
BUT THE 
TERRIFYING 
REASONS ARE 
HIDDEN BEHIND 
AN EXTRAORDINARY 


Co-Starring 


KEVIN McCARTHY - JACK WESTON - LEIF ERICKSON 
WALTER ABEL: GEORGE KENNEDY ano 
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When in Southern California visit Universal City Studios 
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The danger is real...The woman is real... 
BUT THE TERRIFYING REASONS ARE HIDDEN BEHIND AN 


if EXTRAORDINARY 
MIRAGE! 


The , danger takes place 
| in the darkness 
of the City 


CO-STARRING 
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Directed by EDWARD DMYTRYK - Produced ty HARRY KELLER + a universat picture 


ee = KEVIN MeCARTHY » JACK WESTON 
22 LEIP ERIGKSON - WALTER ABEL - GEORGE KENNEDY 


AS “TED CASELLE” es 
Screenplay by PETER STONE « Directed by EDWARD DMYTRYK 
Produced by HARRY KELLER * « universat PicTuRE 


AN EXTRAORDINARY : 


THEATRE 
For alts =| 
startling impact a CoStarring HE 
SEE IT FRO KEVIN MCCARTHY - J eee 
Wt START: ne Ad Mat No. 305—3 Col. x 1 134""—495 Lines 


Screenp 


“AN 
A UNIVERSAL PICTURE BX 
MAT No. 202 
Ad Mat No. 202—2 Col. x 2''—56 Lines 


Page 7 


isit Universal City Studios 


The danger 
is there... 
and it 
can’t be 
Seen... 
The terror 
is there... 
and if 
cant 


| GueGtr 


"BECK BAKER 


CB eo Kw HR me KR KON Om 
en Oe 


CoStarng “KEVIN McCARTHY: JACK WESTON “sLEIF FRICKSON "WALTER ABEL 


= VT 


ED  CASELEE 


Screenplay by PETER STONE + Directed by EDWARD DMYTRYK. Produced by HARRY KELLER 


A UNIVERSAL PICTURE 


THEATRE 


MAT No.304 


Ad Mat No. 304—3 Col. x 1034""—450 Lines 


MAT No. 201 
Ad Mat No. 201—2 Col. x I''"—28 Lines 


Page 8 


Ad Mat No. 209—2 Col. x 91/."'"—260 Lines 


eccsscccsescccccese 
ee eccccccsccccccscccnccscsescsccccccscccccassssecsscscscsccsscscscscsscesescsscsoucss 
ecosiscicsssessescsccscscscscsesscsccscccscscesssscscscsscsssscsccsscsaessasesasscscscssccsascsaccesoseseccscncsces 
Sccccescsccccseccssccsctecccccccccsaccccccccccsccscscccccccccccccccsccscseccsesccsccccccsce 
Soccsccccssssscecscosscessscccccssseceesccscscssscesesccccsscccescccssscsssesscasescccssssccessensssosecssee@eeeeD 
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Is the key to his secret locked in his 
mind...or in her arms? 
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If consistent with your policy, use the slugs included in Special Mat No. 2 
to further emphasize the suspense and intense drama of "MIRAGE". 


SEE IT FROM THE START! 
FOR ALL ITS STARTLING IMPACT... 
...8ee it from the start! 
For all its 
FOR ALL ITS STARTLING IMPACT... SEE IT FROM THE START! startling impact... 


SEE IT FROM 
FOR ALL ITS STARTLING IMPACT... SEE IT FROM THE START! 


For all its startling impact 
...see it from the start! 


THE START! 


For all its 
Startling impact... 
SEE IT FROM 
THE START! 


For all its 


FOR ALL ITS STARTLING IMPACT Startling impact... 


SEE IT FROM 
.. SEE IT FROM THE START! THE START" 


For all its 
Startling impact... | 


SEE IT FROM 
THE START! 


FOR ALL ITS STARTLING IMPACT... 
... SEE IT FROM THE START! 


FOR ALL ITS STARTLING IMPACT... 
SEE IT FROM THE START! 


SPECIAL MAT NO. 2 
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THEY'RE STRICTLY PINPOINT DYNAMIC! 


ee With Your Strong and Exciting “MIRAGE” 
Air TV and RADIO Selling CAMPAIGN! 


GET FULL RADIO COVERAGE & ATTENTION! 


mE TV SPOTS FREERADIO 


ALL-SELL MESSAGES OF EXPLOSIVE 
INTRIGUE AIMED STRAIGHT AT THE 
TELEVISION VIEWER! 


Here is a complete package of test-proven television spots which have all 
the thrills and tension to be found in the screen production of "MIRAGE." 


NOW available FREE to exhibitors, these spots are keyed to the surprising 
and explosive qualities of this terrifying suspense drama, and will com- 


pletely impress all viewers in its ticket-sales pitch for your attraction. 


All on 16mm film, the set has been prepared with a variety of time lengths 
—60, 30 and 10 seconds—with enough silent footage for your local play- 


date information. 


Plan your time spots early—and order the FREE TV SPOTS 
for "MIRAGE" right now from HERMAN KASS, EXPLOITA- 
TION DIRECTOR, UNIVERSAL PICTURES COMPANY, 
445 PARK AVENUE, NEW YORK, N. Y. 10022. 


SPOT TRANSCRIPTION 


A wide-spread penetration of radio's tremendous audience is important 
for your "MIRAGE" campaign. Women, in particular, should be your 
target for daytime radio. The teenagers should get the message on their 
transistors, and the car-driving man can be sold in pitches around the news 
and traffic segments. Also, the late evening conversation shows will make 
impressive periods for your own sales talk. 


These highly specialized radio spots carry the Big Sell of Gregory Peck, 
the intrigue and thrills in the shadow of mystery . . . and have been pre- 
pared in a variety of time-lengths to fit both your ad budget and the 
programming. With, of course, sufficient time for your live local playdate 
data. 


This RADIO SPOT TRANSCRIPTION is FREE—and awaits 
your request! Write for it NOW—to RADIO 
DEPARTMENT, UNIVERSAL PICTURES, 
UNIVERSAL CITY, CALIFORNIA. 


TV TELOP OR SLIDE 


SLAM-BANG SELL to video watchers will be the duty of these eye-attention 


flash announcements on your "MIRAGE" attraction starring Gregory Peck 
and Diane Baker—plus the suspense of the drama. 


ORDER DIRECT FROM QQ TITLE CARD CO. 
247 WEST 46TH STREET, NEW YORK 36, N. Y. 


TRANSCRIBED RADIO INTERVIEWS 
— Syndicated and Open-End — 


with GREGORY PECK and DIANE BAKER 


SPARKLING EXTRA-SPECIAL MATERIAL TO MAKE A STRONG 
ADDITION TO YOUR ON-THE-AIR PROMOTIONAL CAMPAIGN FOR "MIRAGE!" 


attractive radio entertainment. 


In open-end form, these MIRAGE" star interviews are serviced to over 
200 key radio stations throughout the country by Garrison System, Inc. It 
will be worthwhile for you to check your local radio stations to find out if 
they are using this special syndication. 


If "CELEBRITY PROFILES" is not heard in your area, you should use the 
"MIRAGE" open-end transcription for your own local radio station plant- 
ing. Program directors will welcome this exceptional radio entertainment 
for their station, and you can get excellent mileage from its use. 


FREE—and available now—are these fascinating disk chats with the two headline stars 
of "MIRAGE." Popular GREGORY PECK is a remarkable personality whose many inter- 
ests outside the realm of the film industry make for interesting listening. The lovely 
DIANE BAKER's brilliant ascend to screen stardom is discussed in her interview and is 


Both of the stars are interviewed on the syndicated broadcasts by the nationally famed 
Hollywood reporter, DICK STROUT, and are heard on more than 800 American radio 
stations which regularly carry the DICK STROUT "CELEBRITY PROFILES" program. In 
addition, this show is heard on the Canadian Broadcasting Company Radio Affiliates. 


THE "MIRAGE" FREE OPEN-END INTERVIEW TRANSCRIPTION will be 
sent to you with a complete question and answer continuity sheet—and 
accurately timed to create the feeling that Gregory Peck and Diane Baker 
are being interviewed by your local radio personality—and with the 
opportunity to insert your playdate information plugs. These interviews 
might best be set with the radio stations on which you have bought time 
spots. 


THEY'RE FREE! ... So write NOW to RADIO DEPARTMENT, UNIVERSAL PICTURES, 
UNIVERSAL CITY, CALIFORNIA, and ask for THE GREGORY PECK-DIANE BAKER 
OPEN-END RADIO INTERVIEW TRANSCRIPTION on "“MIRAGE"!. 
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RUN 


UP YOUR 
BOXOFFICE 
GROSSES 
FOR 


"MIRAGE" 


WITH EXTRA 
EFFORT ON 
EXPLOITATION 
& PUBLICITY! 


Build Up Excitement! 
EYE-GRABBING 


DOOR 
PANELS 


WALK YOUR PATRONS THROUGH 
YOUR THEATRE DOORS WITH 
THESE ATTENTION-GETTING DISPLAYS! 


GREGORY 


PECK 


DIANE 
BAKER 


MIRAG E’ : 


FOR AN UNUSUALLY-STRONG POINT-OF-VIEW SELLING ACTIVITY, 
ORDER THESE TWO full-color DOOR PANELS — in this special set of 
poster displays — measuring 20" x 60'' each — and GET THEM N-O-W 
FROM YOUR LOCAL NATIONAL SCREEN SERVICE BRANCH! 


Take advantage of this extra opportunity to display the coming attraction 
of "MIRAGE" at your theatre by the use of these appealing DOOR 
PANELS. Use them on your exit doors and as an adjunct to your lobby 
display, then switch them outside your front doors to augment your theatre 
front when you open your engagement. 

The cost is small, and the DOOR PANELS definitely belong in your selling 


campaign. ORDER them EARLY from your NATIONAL SCREEN SERVICE 
BRANCH! 
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Use the FREE 
TEASER TRAILER 


for Compelling Interest to 
Your Theatre Audiences! 


Keyed to do an extremely effective pre-opening selling job for your 
"MIRAGE" booking, the teaser includes all the potentials to create a 
want-to-see desire for your audiences. This swift-moving theatre screen 
salesman packs the suspenseful allure and intrigue of the high-powered 
drama and the polished performances of the cast of stars which entertain- 
ingly awaits the ticket-buyers when they come back to see the picture. 
The Teaser Trailer for "MIRAGE" is an exciting minute package of screen 
merchandising—and it's FREE for your use in your theatre—as well as for 
cross-plug purposes at other houses. 


Get it on your screen EARLY—and take advantage of its flash selling 
power for your upcoming engagement! 


ORDER the F-R-E-E "MIRAGE" TEASER TRAILER—NOW—direct from your 
LOCAL UNIVERSAL FILM EXCHANGE. 


Calling Mr. Exhibitor's 


ATTENTION to the Sensational 
REGULAR THEATRE TRAILER 


The trailer for "MIRAGE" is an outstanding audience-builder—and the 
full-schedule exposure on your theatre screen will give you the box office 
payoff that has to come from this dramatic and forceful selling aid. 
Expertly assembled to highlight the terrifying chase scenes in "MIRAGE," 
as well as its other entertainment aspects, this must-use theatre screen 
trailer pinpoints all the salient elements that go to make a motion picture 
a box office success. 


Be sure to schedule your "MIRAGE" trailer at every performance in the 
weeks preceding your booking. 


It's waiting for you NOW at your NATIONAL SCREEN SERVICE 
BRANCH! 


Special Previews... 
Advance screenings for extra-strong WORD-OF-MOUTH 


prestige should be one of the early activities planned in 
your publicity and promotion campaign for "MIRAGE." 
A great deal of interest in this picture—with its strong and 
gripping entertainment values—can be gained by your 
calculated selection of guests to invite to your advance 
screenings. 


Your showmanship strategy pinpoints a choice group of 
viewers whose commentary and viewpoint will interest and 
influence their own respective audiences of readers, listen- 
ers, organizations and associates. 


Your invitational list for advance showings of MIRAGE" 
should include space and science company officials and 
administrators; police and other detection officials; book 
reviewers; mystery writers in your area; heads of drama 
departments in your schools; special newspaper people as 
well as your television and radio personalities. 


BANNER ACCESSORIES 


STRING UP THE "MIRAGE" ANNOUNCEMENTS 
TO ADD EXTRA ATTRACTION TO YOUR SHOWING! 


DELUXE FLUORESCENT SECTIONAL VALANCE—Made of glowing fluores- 
cent satin with shimmering letters and flowing fringes. ORDER ANY LENGTH NEEDED AT 
$1.65 PER FOOT. (Minimum size, 10 ft.) 


3-PIECE STREAMER—An attractive 17’ long banner, priced at $16.50 each. 
9 x 12’ FLAG OR WALL BANNER-—Single-Faced, $60.00. Double-Faced, $110.00. 
FLUORESCENT USHER'S BADGE—40¢ each. 


In U.S.A., order from your nearest 


NATIONAL SCREEN OFFICE 
Manufactured by NATIONAL FLAG & DISPLAY COMPANY, 43 W. 21st St. 
New York 10, N. Y. (Tel. OR 5-5230) 


In Canada, National Flag Company represented by THEATRE POSTER SERVICE, LTD. 
227 Victoria St., Toronto, Ontario, Can. 


Big Selling Help! 
The BRAND-NEW 


PAPERBACK BOOK 


MOVIE EDITION of "MIRAGE" 


Excitement and gripping suspense pour from the attractive 
color cover of Fawcett Publications CREST BOOK Paper- 
back edition of ‘‘MIRAGE.”’ 


It offers the opportunity for beneficial promotion with your 
engagement of this powerful motion picture. 


The 50c Crest Book paperback will be on the stands in your 
city before you play the picture — and the distributors in 
your area have been alerted by the publishers to cooperate 
with you in every way possible. 


Promotional suggestions for your mutual benefit include 
setting window displays in the book and magazine shops, 
using the copy lines of ‘‘Read the book — and be sure to 
see the picture,’’ etc., and dress up the displays with stills 
and poster paper. This also applies to paperback book 
racks inside the stores and outside, too. 


You might also suggest to the distributor that you can fur- 
nish him with one-sheets and other poster material for his 
delivery trucks. 


Radio Disc Jockey Contest 
On Gregory Peck’s Film Roles 


The universal popularity of an outstanding motion picture star like 
Gregory Peck with his myriad of brilliant screen roles should make 
an excellent and interesting radio contest to be run by one of your 
local radio disc jockey personalities. This endeavor would highlight 
Mr. Peck’s acting achievements — and, of course, that he is starring 
in “MIRAGE” at your theatre. 


Listeners to the program would write in or telephone to the radio 
station with the questions, earliest postmarks getting top consider- 
ation in case of ties, and guest tickets and/or promoted merchan- 
dise as prizes. 


Question: How many times, and in what pictures, was Gregory Peck 
nominated as Best Actor for an Academy Award? 


Answer: He won the Oscar in 1962 for his memorable performance 
in “‘To Killa Mockingbird,’’ and was nominated for the coveted award 
for his work in ‘‘Keys of the Kingdom,” ‘‘The Yearling,’’ ‘‘Gentle- 
men’s Agreement” and ‘12 O'Clock High.”’ 


Question: In which picture did Peck masquerade as a Nazi officer? 


Answer: In ‘‘Guns of Navarone.”’ 


Question: Ava Gardner and Fred Astaire co-starred with Gregory 
Peck in which picture? 


Answer: ‘‘On The Beach.” 


Question: In what suspense thriller did Peck, as the husband of Polly 
Bergen, fight a death duel with Robert Mitchum? 


Answer: ‘‘Cape Fear.”’ 


Question: Gregory Peck starred in the filmization of one of Ernest 
Hemingway’s greatest novels. What was the title? 


Answer: “‘The Snows of Kilimanjaro.”’ 


Question: How many Best Actor Academy Award Winners were there 
prior to Gregory Peck’s Oscar-winning achievements for 1962? 


Answer: Thirty-six male stars were awarded the supreme Oscar hon- 
ors in the thirty-five preceeding years, as there were two such awards 
made one year. 
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THE "RUNNING MAN" 
MYSTERY MAZE! 


Mystery and intrigue — as well as death-dealing gunmen — relentlessly pursue 
GREGORY PECK all over New York City in the terrifying chase that’s plotted in 
“MIRAGE.” 


Here, then, is the always acceptable — and exciting —- Mystery Maze for tiie 
youngsters, as well as the grownup doodlers, to take their sharp pencils in hand 
to help Peck to escape from his deadly assailants. 


The Mystery Maze will make an interesting attraction for a herald you could 
distribute — in conjunction with an ad mat from the advertising section. It will 
add allure to a merchant circular, supermarkets’ sales ads, with tieup line like: 
‘It’s not a ‘MIRAGE’ when you see the bargains offered at our weekend sale,”’ 
plus a playdate plug for your engagement. 


This “RUNNING MAN’ MYSTERY MAZE for ‘‘MIRAGE"”’ is available to you — 
FREE — in a 3-column Mat. Write now to EXPLOITATION DEPARTMENT, UNI- 
VERSAL PICTURES, 445 PARK AVE., NEW YORK, N.Y. 10022, and ask for it! 


3 Special Notice! 


As this Showman’s Manual went to press, there is the possibility that 
there will be a national advertising and promotional tieup with the 
ZENITH CORPORATION on ‘“‘MIRAGE.” 


This activity could be a most beneficial help in your selling campaign for 
the picture’s showing at your theatre. 


It is suggested that you check with your local Zenith distributor and the 
Zenith Television dealers in your city for completed details on this tieup. 


SPECIAL COMPOSITE MAT 


EVERYTHING YOU NEED FOR A COMPLETE 


CAMPAIGN, ALL ON ONE MAT 
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